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that a real murder, or whatever it might be, was being enacted
before his eyes; and in nothing was this more evident than
in the get-up of the actors themselves. Two, or sometimes three,
actors were the outside limit allowed to a playwright; so that
he naturally availed himself of the opportunity of using them for
a variety of characters by a quick change behind the scenes. To
facilitate this a mask was still worn; and its lofty head-dress gave
an imposing addition to the actor's stature. To increase this
yet further, he wore on his feet a pair of club-soled boots several
inches in height, but partially covered by his sweeping robes.
With such encumbrances rapid movement was clearly im-
possible; and we must not expect to find in the Attic theatre
anything resembling our own notions of a play.
If we are to suggest a modern parallel, the evolutions of the
chorus may perhaps be likened to some stately movement of a
Russian ballet. The actor's part, on the other hand, must have
been spoken in a musical intonation with slow rhythmical
gestures of the body and arms. On the elocution of the words
the main effect of the play must certainly have depended, and the
actor's art needed highly professional training. The play itself
consisted of a series of long set speeches, varied by occasional
interchange of rapid dialogue and, of course, by interludes of
chorus songs. It was the poetry and passion of the words,
accompanied by appropriate and carefully calculated movement,
that constituted the appeal of Greek tragedy. For in an open-air
theatre, with no opportunity for limelight or other scenic effects,
and with actors whose masks debarred all use of facial expres-
sion, it is clear that most of the other elements which go to make
a modern drama were ruled out. In this it may be that the
Greeks' instinct was right. For, when we come to think of it,
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In the foreground are the remains of the stage-buildings; beyond which lies
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